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out of the distant mist. In striking contrast to this is G. von 
Bochmann's small picture of 'A Hungarian Fair' (83), and yet it 
is as true to life and as geographically characteristic as the olher. 
A large barn-like building is on the left, a horse-pond on the right, 
and a pair of graceful beeches in the centre of the composition. 
The active elements of interest are figures, cattle and geese, all 
naturally and most vigorously introduced, only under a grey, dark- 
ling sky, which necessitates the scheme of colour being low in tone. 



There is undoubtedly more daylight— and delicacy, perhaps— in his 
gipsies enjoying their ' Mid-day Rest ' (72) by a roadside ; but there 
is much less of incident, and there is in it neither the vigour nor the 
character to be found in the * Hungarian Fair.' A. de Neuville's no- 
ble picture of the ever-memorable defence of* Le Bourget ' (October 
30, 1870), when the church, after the village had been attacked and 
taken by a whole division of the Prussian Guard, was defended to the 
last extremity by eight French officers and twenty men, is also here. 
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THE CONFESSIONAL. 



Hermann Kaulbach, Painter. 



W. Schmidt, Engraver. 




HE painter of this picture is son of the distinguished 
German artist, W. von Kaulbach. The younger 
Kaulbach studied under Carl Piloty, Professor of 
the Fine Arts at the Royal Academy of Munich, 
in which his father was appointed, in 1849, Di- 
rector. He has established himself firmly in his 
native country as an historical and genre painter 
of considerable ability ; and certainly in this latter department of 
Art such pictures as that here engraved go a considerable way to 
confirm the opinion generally entertained of his talents, for the com- 
position is rich in material, which is displayed most picturesquely 
and effectively, and not without a feeling of humour as regards 
some of the characters. While several of the worshippers— the 
more aristocratic portion, as it seems — are piously attentive to the 
religious service, there are others who appear to have entered the 
sacred edifice more from curiosity or habit than from any other 
cause. 

The figures in the upper part of the picture may be regarded as 
a family of the wealthy class, all of whom, except the head and 
one of his two sons, are intent upon the services of the church. 
Their costumes manifest their position in society, and the richness 
of their dresses harmonizes very appropriately with the carved 
bench on which they are seated. 



THE HARVEST OF THE SEA. 
G. Clausen, Painter. T. Brown, Engraver. 

The happily chosen title of this admirable picture, by a clever 
young artist who is rapidly rising into popularity, awakens an 



interest which is thoroughly sustained by the composition itself. 
The return of the fishing-boats in a French maritime village is 
always a signal for mothers, wives, and children to hasten to 
the beach. The ingathering of this marine harvest has evidently 
been a bountiful one, for the loads are heavy, making the elder 
dames bend beneath them ; indeed, two w^eary workers are com- 
pelled to rest under the wayside cross. But this harvest-home is 
doubtless a happy time — so at least the blithe little maiden who 
leads the way seems to feel it, for the heavy burdens will make 
light hearts, and the setting sun will bring welcome rest in many 
a cottage home after the toil and peril which all have shared more 
or less. The artist has avoided with much skill in the figures, old 
and young, the slightest approach to roughness or clumsiness; 
they are lifelike, and each sustains its own individuality. The 
group in the centre is admirably managed ; there is distinctness 
without confusion, and the three sitting figures are full of ease 
and character. The picture has never been exhibited. The scene 
is at a little distance from Boulogne-sur-Mer. 



THE CITY BELLE. 



J. H. S. Mann, Painter. 



F. HoLL, Engraver. 



This picture reminds us of those Books- of Beauty that were so 
popular a generation ago. It is fit to take a place in any such 
gallery of female beauty. Mr. Mann is a contemporary English 
painter, residing in London, whose productions are generally cabi- 
net pictures of a genre character. Among his later works are 
'Nina,' 'Bosom Friends,' 'The Pet,' and 'A Quiet Cup of Tea.' 
In the Art Journal for August of last year we gave an engraving 
of Mr. Mann's ' A Country Blossom,' which is an excellent com- 
panion-piece to ' The City Belle.' 



ARTIST-LIFE IN NEW YORK. 




RTLST-LIFE in New York is not of one pattern, 
nor do artists conform to any general method ; 
but there are nevertheless a few distinctive cha- 
racteristics, quite sufficient to separate artist-life 
from that of almost every other. There are art- 
ists who live altogether in their studios, or per- 
haps have a room adjoining in which they sleep ; 
others — and these are mainly the older men, who have taken unto 
themselves wives, and formed domestic ties and habits — either 
devote a room in their dwelling-places to studio purposes, or, if 
they cannot conveniently do so, take a place in one of the available 
buildings, and go there daily, as a lawyer or merchant goes to his 
office. The latter, being under the a^gis of conventional respec- 
tability, cannot, therefore, afford those picturesque glimpses of 
Bohemian life, with its sunlight and shadow, which the former 
present ; and with this side of the subject alone are we at present 
concerned. 
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It is a question whether artists are to any great extent gregari- 
ous. They are mostly to be found in colonies, such as the Studio 
Building in Tenth Street, that on the corner of Fourth Avenue 
and Twenty -fifth Street, the upper floors of the Association 
Building in Twenty-third Street, and various other places suit- 
able in construction ; but they do not mix with one another indis- 
criminately. The genuine artistic temperament, which is sensitive, 
impressionable, imaginative, and enthusiastic, often begets jea- 
lousies, heart-burnings, and dislikes, much to be deplored. Slights 
are felt which were never intended, an expression of opinion on a 
man's picture is set down to personal feeling, or an official and, at 
most, cooperative action construed into an exercise of arbitrary 
power, and the consequence may be a rupture between friends or 
a feud between men who have never come into actual contact. 
Painters have their little coteries, the members of which under- 
stand each other thoroughly ; they are not devoid, too, always with 
exceptions, of a certain esprit de corps, but their gods and their 
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